RS =AT—TEIL6SMDEERES:
s B AR

WU TALEE Dz B A TS, EodbiEE, S5 LR5T
TLEAENETTADEIIv RN -F ¥ T —7a %] H
WX AV L )T TFFRROZONEDETHEBNNH,
ZCEy V7 FUE, — RO F I B R CAIE M
EREEED), U, /7T OHLERR KO FT
DT Fa—F T, SR CO - HEES— RO T —ho
EESTHBIRWFRICIEXTHHFICHHEHEM L, =
DT IERDIZE . 22 TIET — M E NI v T
V—DFD 0, il B LI EREDXICT —he
L COESR DR THEE T DI GFTClizne, 2T,
LB AT DG T, XUF TIETfRE R, B
TER7RE BN T N D b xR G AT IR LT, RIS
VIR TR ) VE d EBERR 72t - o — 7 LAEE B E DOEM
S, AT, D L L TIRIEL THHWWR BB | I
HEHESSONRRADEED LB R T-HTRD
7o ML, AaZROBEZ ., BEA T, BlIC it
SAT-HRNED . BZ2RBEWTHWTLAH T, a7
F—RTHELNT TLABLWE A, DAT/IMED IHIZEM
PR TIT F EED =D T ot E B2 HNTNEE
REN . ERBTOLG O EEE D TAHBIOEMLEL,
FONFITETHLRLLE LT, /7 F ST —
MZKRET 25 2 5O B 528> T e B, e
T NH DT TIEARWIRIFE A e iR A R H - RSS2 A
BBV HEBERLTWEDELEES, FDEZ2D—D
NEZLHARETHY, SEIONILOT 7a—FThh, 7
—MIFHEOLOTHRL, EOLO T, /ISR EROHF{ D
Bt DO TW T DICFEE DI, B2 TEHWERS
T )T FIXFES TN DL LT AREE | B FERICES D TH S,

B, AlZE By TROWE DY KIESEAVWE
ERNL T, RICE Y E AR UL 12 T CRRICERD )
T, KIS DOFED LR MEZS 7o SRR O D7e A3
DZHE<, ZDOAEESL L ENELE BB MZ D91, A
LM ZAT IV RESNEIZZ TLOMET 2 b DT A5 T2,

20114E2H23H

A report from Snowscape Moere 6
Shujiro MURAYAMA translated by Emi UEMURA

Stepping on the ground of Hokkaido for the first time, snowy
Hokkaido. For a couple of days, I stroll around Moerenuma
Park, with its glass pyramid and gallery, and in doing so I
start to see the intentions and wishes of this park designed
by Isamu Noguchi. I was impressed that Noguchi brought
out a creativity in the park that manifests itself in the actual
life experience of ordinary people. The more I visit, the more
I identify this place as separate from a usual gallery with its
art products and explanations of formality, or a conventional
museum with its spectacle art work. Since my work would
be included within the mothership of Noguchi, I decided to
engage directly with local people and children who have no
relation to art practice.

The atrium in the glass pyramid is the perfect place for show-
ing my work; people come and go, eat lunch, and no art works
are displayed. On the floor, I put pale Ryokuga (plant paint-
ings), work table and rope-fences,which look like ordinary
objects. These bring out everyday aspects while carefully
implying the fragments of a realization. A child knocked over
the fence as he jumped over, stepping on the painting and
ripping it. The parents got mad; I calmed the child. Parents
and children with round eyes wondering, an old man with a
wild ski outfit, a photohound just taking photos and leaving,
a health-conscious father walking around all day; everything
was beautiful, enjoyable and every dialogue became part of my
work.

Noguchi probably disliked the exclusive yet standardized
opinions about the way art is perceived; he located within ex-
perience the comprehension of an origin and the operation of
the world. Art is not for anyone but for everyone. To be criti-
cized only within the art world is nonsense. As a consequence,
he designed Moerenuma Park. My works have developed in a
likewise manner.

For my painting, I dug under the snow, reached the ground for
picking weeds, and rubbed them on to white paper stitched
piece by piece like endless snow. I drew a continuous time-
period in which land and mountain synchronized between
ancient eras and this very spring. This work—white, faint and
melting away—resembles disappearing footsteps as they are
covered by falling snow. It is very special and only possible in
this time of Hokkaido.
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